The only safe method for the working out of developments in decorative art is to build up one's sequences from chronologically sequent material, and so let one's theories form themselves from the sequences. In the case of aboriginal American art this ideal has been very hard to attain because of the scarcity of stratified sites and the corresponding difficulty of obtaining relatively datable specimens.
Much has been written on the development of geometrical decoration among primitive people, and many design-sequences have been arranged; the latter, however, have almost always been based on preconceived theoretical ideas, and the material for them has usually been selected from specimens whose relative ages have not 
